
Maimuna Adam
Bon Voyage

Solo exhibition

19 September – 02 November 2013

Kulungwana Association Gallery
Central Train Station

Maputo



Se
lf-

po
rt

ra
it,

 M
ap

ut
o 

20
13



Communicating between many worlds

Maimuna Adam’s (b. 1984) work, which I have followed for a while now, and specifically what she proposes in this exhibition 
- Bon Voyage - brings to my memory Manthia Diawara’s beautiful film and the conversations he maintained with Édouard 
Glissant (Édouard Glissant: One World in Relation, 2010). Maimuna Adam presents herself as a traveller, as coming from 
a family of travellers, accepts, as a driving force of her creative process, as Glissant, in leaving for the world, ‘not try to be 
one single being but try to be many beings at the same time’.

Her way of being, the possibility of being one and multiple at the same time, has its roots in her personal history, in the 
history of our/her country of which she assumes herself part of, in the history of Africa, a source of so many and diverse di-
asporas as Glissant defends and one day, we hope, in the history of humanity. This is how her journey has been, marked by 
her personal history, by the crossing of the Indian Ocean, other oceans and seas, by the willingness of knowing herself, of 
reflecting over her memories (how much have the documentalist and historian present in her life marked her?), by the desire 
to be free, of going in search of varied tools to better express what she feels and wants to be. I feel in her work that desire, 
the presence of some of her lecturers at the University of Pretoria, where she studied Fine Arts, the artists that have marked 
her, there and here, where she has her feet, as Craveirinha defended, multiple markings that turn her into an artist that, 
undisputably, chose the journey. The works she presents us reflect precisely that. The media she uses too, from drawing to 
video, from objects to sculpture and installation. For this reason Maimuna Adam occupies a particular place in the mozam-
bican arts scene and is a companion to a generation of artists that, although yet without the spotlight and the opportunities 
that they deserve locally, shows to the world (and our small world) a different way of being an artist.
 
 

Alda Costa
Maputo, August  2013



The Travelling Dress Series: 
Double-dress (diptych)

Print on Hahnemühle museum 
etching paper

Single edition

60 x 40 cm each

2008

Private Collection, Lisbon



No (wo)man’s land

Digital print mounted on K-Line

30 x 20 cm

2009

Collection: French-Mozambican 
Cultural Center, Maputo



Turn your back

Charcoal, soft pastel and acrylic 
on canvas

100 x 100 cm

2011

Private Collection, Lisbon



(M)atrimony

Canvas dress, pan, coffee, book-
object, african fabric/capulana, 
banana fibre paper

Dimensions variable

2011

Installation view at CACAU, São 
Tomé for the VI Art & Culture
Bienal

Photography: Miguel Ribeiro



(M)atrimony
(installation detail)

Charcoal, coffee and watercolour 
on banana fibre paper

Photography: Miguel Ribeiro



Family History

Charcoal, coffee and watercolour 
on watercolour paper

11 drawings

42 x 29 cm each

2011

Installation view at CACAU, São 
Tomé for the VI Art & Culture
Bienal

Photography: Miguel Ribeiro



The Diary Series: Page 7

Charcoal, pastel and acrylic on 
unstretched canvas

160 x 100 cm

2012

Private Collection, Breda



Bon Voyage

“Bon Voyage” - independent of the language, these are words we all use at some point in our lives - some more often than 
others. From ‘until next time’, inevitable after ‘hello’ when we have just met someone, to ‘ciao/see you later’ after visiting a 
friend, to the ‘good bye’ expressed to a relative departing on a distant journey, or leaving this existence.

Travel, migration, the search for ‘something more’, something that is further away, marks the history of Mozambique. Mo-
zambicans travel since the beginning of time - the reasons and stories differ and vary depending on personality, necessity, 
and even the thirst for adventure that each one has.

I come from a family of travellers - by land, water, soul or even travellers that have opted for books and other objects as their 
means to displace. Through fragile, familiar and even ‘mutable’ materials such as paper, charcoal and coffee, amongst oth-
ers, I explore and attempt to approach family narratives that are little known or that possibly never even happened. In this 
body of work I include stories that were passed on to me orally as well as images, objects and documents that appeared 
during my research, always accepting the problems created by subjective memory and the complexities brought by through 
the act of re-membering.

Through these works I’d like to invite viewers to travel through worlds that have existed, are here imagined and re-imagined 
- Bon Voyage.

Maimuna Adam
Santiago, August 2013



Port of Nostalgia

Laser cut and engraved book

20.6 x 14.4 x 2 cm (closed)

2013



The Discovery of Painting

Cut-up book

21 x 24 x 3 cm (closed)

2013



Ode to the Coast

Artist’s book

21.7 x 15.8 x 1.5 cm (closed)

2013



Message

Artist’s book
(charcoal and soft pastel on
envelopes, artificial hair)

23 x 32.5 x 0.5 cm (closed)

2012



Memory

Book-object and braid of artificial 
hair

29.5 x 26 x 7.5 cm (closed)

2012



Paper gates (I, II and III)

Paper cut-outs on drafting paper

42.3 x 29.7 cm each

2013



Exercise in Looking

9 drawings on paper /
deconstructed ‘Flip-book’

13.5 x 29.6 cm each

2013



The Stroll (I to V)

Shoe prints / Acrylic on paper

42 x 29.7 cm each

2013



Maternal Portrait

Photographic camera and audio 
interview

13’ 24’’

Dimensions variable

2013



Where I stand

31 digital photographs on a digital 
frame, box

1’ 33’’ (loop)

2013



Migrant (at rest)

Book-object and found object

101 x 32.5 x 17 cm

2013



Homesickness (boat)

Boat made from banana fibre
paper with braid of artificial hair

25 x 22 x 13 cm

2013



Too far to see,
Too near to touch

Installation of 9 drawings and a 
pair of binoculars

Charcoal, coffee and watercolour 
on paper

Dimensions variable /
41 x 31 cm (each drawing)

2013



Pandora’s Box
(Family tree under
construction)

Installation of 13 drawings 
(pencil, charcoal, watercolour and 
coffee on paper, sheets of draft-
ing paper, white glove, prayer mat 
and briefcase)

Dimensions variable

2013



The Wait

Video-projection

5’ 13’’

Edition of 3 + PA

2012
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